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Auction House Shuffle
With Sotheby’s recent buyouts and hiring of two former heavyweights from its

chief rival, Christie’s, and with relatively new chief executives at all three of New
York’s main auction houses (Phillips is the third), there is something like a game of
musical chairs going on in the art business.

Complicating all this movement are the noncompete agreements, common in
employment contracts, which force executives to wait for as much as a year before
moving from one auction house to another.

This requires high-powered executives to cool their heels, even as the auction
houses have to cover their jobs until they arrive.

In an apparent attempt to short circuit this process, Sotheby’s in recent
months has offered to release one of its former executives from a noncompete
obligation if Christie’s would do the same. But Christie’s refused, according to
people on both sides of the discussions who spoke on condition of anonymity
because of the sensitivity of the negotiations.

The proposed agreement would have allowed Marc Porter, who resigned in
December as chairman of Christie’s Americas, to start work as a chairman of
Sotheby’s new fine-art division, leading global business development. Sotheby’s
had offered to let Guillaume Cerutti, its former deputy chairman in Europe and
chief executive in France, out of his restrictions so that he could start sooner as
president of Christie’s for Europe, the Middle East, India and Russia.

Deliberate Disorientation
You can’t open the door to the Lower East Side gallery Chapter NY right now

without bumping into a wall of plexiglass. Nor can you see what’s behind that
barrier, because the room is almost completely dark.

But this disorientation is deliberate, part of Adam Gordon’s “Tiernan,” his first
solo exhibition in New York.

As your eyes adjust, the scene beyond the plexiglass reveals a drab, gray room;
an oscillating fan; pieces of wood piled on the floor; a few plastic bags.

“I like work that is unexpected and that takes something from the viewer,” said
the gallery’s owner, Nicole Russo, adding, “You may love it, you may hate it, you
may be frustrated, but something’s occurred.”

The installation takes up so much of the 200-square-foot space that Ms.
Russo’s office has been relegated to the remaining sliver, little more than a corridor
with a desk wedged behind a wall. (She skipped the usual opening reception: “No
room.”)

Ms. Russo, formerly a director at Mitchell-Innes & Nash, doesn’t mind. In fact,
her inability to witness visitors interacting with this show has become part of the
experience. “I can’t see, which is fascinating,” she said, “because I can hear people.”

The exhibition, which runs through March 6, also includes a performance
component, “Iwona,” which consists of a woman walking slowly back and forth in
front of the gallery for an hour twice a week; precisely when is anyone’s guess.

“You only have so much information,” Ms. Russo said. “And there’s an element
of chance.”

Art in Union Square
He has installed sheep in the grass outside a former Getty filling station in

Chelsea (a work by the artist François-Xavier Lalanne), water towers containing
neon messages in Madison Square Park (by Iván Navarro) and colorful numbers
signifying life’s stages up Park Avenue (by Robert Indiana).

Now the gallerist Paul Kasmin is bringing a sharply pointed steel structure by
the French artist Bernar Venet to Union Square. The work, “Disorder: 9 Uneven
Angles,” is composed of nine steel pieces of varying heights and slightly different
angular degrees.

“I like the juxtaposition of Manhattan and sculpture,” Mr. Kasmin said. “In
New York, there’s a particular excitement with the architecture of the city, so it’s
almost like you’re altering people’s perception.”

The Venet sculpture, about 26 feet high, will be erected the first week of March


